
An introduction to 
English Literature



What skills and knowledge will I develop?
• Communication- oral and written;

• Structuring an argument/thesis;

• Historical, political, sociological information, and understanding how these 
inform our world-views;

• Shaping your world views;

• Understanding different opinions: feminist, Marxist, post-colonial;

• Enhanced academic and critical vocabulary;

• Critical engagement with texts;

• Cultural experiences;

• Evaluative approaches to problems and questions;

• Independence and team working;

• Managing deadlines and work-load. 





What careers can this lead me towards?

Law (including Law 
conversion)

HR/recruitmentTheatre and 
stagecraft

Journalism and 
Broadcasting

Finance, accountancy, 
banking

Comedy/ 
screenwriting

Marketing and 
advertising

Public Relations/Events 
Management

Science: veterinary, 
research…

Politics

Sales and retail

Publishing, editing, 
copy-writing.



English Literature A-Level
Paper 1: Texts through Time (Love and 
Relationships) (40%)
• DIACHRONIC study
• HISTORICIST approach



English Literature A-Level
Paper 2: Texts in Shared Contexts: World War 
One and its Aftermath. (40%)
• SYNCHRONIC study. 
• HISTORICIST approach
• TYPICALITY



English Literature A-Level
Non-exam Assessment (20%)
• 2500 word essay
• Independently produced
• One pre-1900 text and one free choice text



The Ruined Maid, by Thomas Hardy (1866) [Save or print!]
"O 'Melia, my dear, this does everything crown!

Who could have supposed I should meet you in Town?

And whence such fair garments, such prosperi-ty?" —

"O didn't you know I'd been ruined?" said she.

— "You left us in tatters, without shoes or socks,

Tired of digging potatoes, and spudding up docks;

And now you've gay bracelets and bright feathers three!" —

"Yes: that's how we dress when we're ruined," said she.

— "At home in the barton you said thee' and thou,'

And thik oon,' and theäs oon,' and t'other'; but now

Your talking quite fits 'ee for high compa-ny!" —

"Some polish is gained with one's ruin," said she.

— "Your hands were like paws then, your face blue and bleak

But now I'm bewitched by your delicate cheek,

And your little gloves fit as on any la-dy!" —

"We never do work when we're ruined," said she.

— "You used to call home-life a hag-ridden dream,

And you'd sigh, and you'd sock; but at present you seem

To know not of megrims or melancho-ly!" —

"True. One's pretty lively when ruined," said she.

— "I wish I had feathers, a fine sweeping gown,

And a delicate face, and could strut about Town!" —

"My dear — a raw country girl, such as you be,

Cannot quite expect that. You ain't ruined," said she.



Predictions: ‘The Ruined Maid’
• The poem is written in 1866. What do you already know about the 

poem’s context?

• What are the connotations of ‘maid’?

• What might Hardy mean by ‘ruined’?

• The title uses the definite article (‘the’); what does this tell you about 
the poem?

• The poem’s protagonist is called ‘Melia (short from Amelia). 
Ameliorate means to make something that was unsatisfactory better. 
Does this affect your prediction?

Wider reading: ‘Tess of the D’Urbervilles’ by Thomas 
Hardy; ‘Moll Flanders’ by Daniel Defoe. 



Stanza One

"O 'Melia, my dear, this does everything crown!

Who could have supposed I should meet you in Town?

And whence such fair garments, such prosperi-ty?" —

"O didn't you know I'd been ruined?" said she.

What can we infer about 
the two speakers, in this 
opening stanza?

What tone do the 
rhyming couplets help to 
create?

What is your 
understanding of ‘ruined’ 
in this poem?

Challenge: What can you infer about Hardy’s views about women and their social status?



Stanzas Two and Three
— "You left us in tatters, without shoes or socks,

Tired of digging potatoes, and spudding up docks;

And now you've gay bracelets and bright feathers three!" —

"Yes: that's how we dress when we're ruined," said she.

— "At home in the barton you said thee' and thou,'

And thik oon,' and theäs oon,' and t'other'; but now

Your talking quite fits 'ee for high compa-ny!" —

"Some polish is gained with one's ruin," said she.

What is Hardy saying 
about what it means to 
be ‘ruined’ in 1866?

How does ‘Melia feel 
about her old friend?

How important is speech 
in this poem?

What is the irony of this 
poem?
What does ‘polish’ 
suggest?

Challenge: Hardy is famous for making social comments in his novels. What is he commenting on 
in this poem?



Stanza Four

— "Your hands were like paws then, your face blue and bleak

But now I'm bewitched by your delicate cheek,

And your little gloves fit as on any la-dy!" —

"We never do work when we're ruined," said she.

Challenge: Which woman is ruined?

What are the connotations of 
‘bewitched’?

How has Amelia changed? Has 
her life got better (as her name 
would suggest)? Is her name an 
aptronym?

How would you describe the 
voice of the girl from the 
countryside? What does this 
reveal about her?



Stanzas Five and Six
— "You used to call home-life a hag-ridden dream,

And you'd sigh, and you'd sock; but at present you seem

To know not of megrims or melancho-ly!" —

"True. One's pretty lively when ruined," said she.

— "I wish I had feathers, a fine sweeping gown,

And a delicate face, and could strut about Town!" —

"My dear — a raw country girl, such as you be,

Cannot quite expect that. You ain't ruined," said she.

What patterns of language can 
you identify? (semantic fields)

Why does Amelia use the 
impersonal pronoun ‘one’? 

How and why does Amelia’s 
speech change at the end of 
the poem? What impression is 
the reader left with?

Each stanza starts with the past 
and shifts to the present. What 
is the effect?

Challenge: How does Hardy employ irony in this poem?



Form

Challenge: which metrical foot does each line start with? 

How does the poem’s 
meter reflect the 
message of the poem?

Hardy uses a single 
iamb, followed by 
anapaestic trimeter to 
suggest…



Something to ponder…

• “Both women in this poem are ruined; ‘Melia because she 
has compromised her sexual innocence, and the country girl, 
because she must slave away on the farm. There is no way 
out for these women.”

• “Hardy’s poem suggests that women were ruined through no 
fault of their own. They were ruined because of the social 
codes of their era and the limited options available to them.”


